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When you encounter a woman's image standing in nearby dark sp
spotlight moments later, yiou get an open answer that she may be

else. i
Like in her works, Yoon has always explored possibilities in her
fact that she decided to start painting in her 40°s explicitly proves
challenged an uncharted world that had been her long cherished an d

<499, The umcomplelied hopes ol Korean women
{0an, =t oldEel Umﬁ.ﬂ




elewg eiuanag

desire, even sacrificing part of what she had enjoyed as a
wife, mother, and woman,

“When I first determined to start painting, it seemed I could
not draw anything unless [ really liked t0.”

Yoon first started drawing images of her mother she loved
and respected. While she was gradually expanding the theme
to other women, her deliberation and agony started. Then she
tried to listen o her heart cordially.

That she took up installation art has not been intended. She
says certain emptiness she felt in her paintings at exhibitions
made her study installation art to utilize three-dimensional
space. Then she polished her ideas and became fascinated by
the variable and dynamic qualities of installation art.

Yoon, who is still full of youthful confidence at the age of
over 6, says it was a natural transition for her from an
ordinary wife and mother to a famous artist. With the power

Yoon Seak-nam, famous installabon arbst
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of life found in older generations, she creates harmony
between serene tradition and modern sensibility, ceaselessly
trying 1o fill her unsatisfied passion.

“The theme of my future works will be telling my story
rationally. The identity of drifting contemporary women will
be expressed in pink. I find pink, to our surprise, expresses
Koreans' emotions very well.”

One side of her studio is already painted in pink, and there
are dozens of painted images which may be her or me.

Her exploration of Korean women developed from their
power of life to their identity, and is still going on...

By Lee Jeong-sook, Photography by Lee Hyun-jeong, Jang Yun-jung
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Image of Women - they look
famibar or unfamahar
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Waoden statues of Korean women with
fathomlass wnderstanding and sacnfice
They might be images of you and me.
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Waman in Hanbak express the active power of Iife
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